


In our 4 year film 
bachelor of arts 
program, our students 
can:
Immerse themselves in film as an art 
form

Collaborate on student films

Host a radio show on film Host a radio show on film 

Organize film panels or festivals

Intern in film or video production

Study abroad through UGA programs 
like the Cannes Film Festival or Film, 
Art, and Culture in Berlin

Work as production assistants on MFA Work as production assistants on MFA 
Film projects

Get involved in student groups

Present their research at conferences

Pursue a second major, minor, or 
certificate - while still graduating 
within four years

Lore
m 



Bachelor of Arts in Film 
FILM 2120 Intro to Cinema – required in area 6

Major Requirements 
(12 hours) 

FILM 5900 Film Theory 

Choose two of the 
following: 

• FILM 4250 History of
Cinema I (1895-1945)

• FILM 4260 History of
Cinema II (1945-1990)

• FILM 4270 History of
Cinema III (1990-present)

Choose one of the 
following not already 
taken above: 

• FILM 4100 Latinx Film and
Visual Culture

• FILM 4250 History of
Cinema I (1895-1945)

• FILM 4260 History of
Cinema II (1945-1990)

• FILM 4270 History of
Cinema III (1990-present)

• FILM 4600 Women and
Film

• FILM 4620 Genre Cinema
• FILM 4640 Latin American

Film and Media
• FILM 4650 French Film

History
• FILM 4660 History of

Animation
• FILM 4670 Film,

Technology, and Style
• FILM 5481 Special Topics

in Cinema

Major Electives  (15 
hours) OR Choose an 
area of emphasis in 
film studies or film 
production 

15 hours. Select any five of 
the following courses not 
already taken above. 

• FILM 4100 Latinx Film and
Visual Culture

• FILM 4250 History of
Cinema I (1895-1945)

• FILM 4260 History of
Cinema II (1945-1990)

• FILM 4270 History of
Cinema III (1990-present)

• FILM 4600 Women and
Film

• FILM 4620 Genre Cinema
• FILM 4640 Latin American

Film and Media
• FILM 4650 French Film

History
• FILM 4660 History of

Animation
• FILM 4670 Film,

Technology, and Style
• FILM 5481 Special Topics

in Cinema
• FILM 4680 Intro to Digital

Video Production
• FILM 5640 Directing for

Cinema
• FILM 5680 Editing for

Film and Video
• FILM 5690 Special Effects

for Film and Video
• FILM 5700 Internship in

Film/Media

• FILM 5810 Computer
Animation for Dramatic
Media I

• FILM 5820 Computer
Animation for Dramatic
Media II

• FILM 5830 Computer
Animation for Dramatic
Media III

• THEA 3020 Basic Dramatic
Writing

• THEA 3700 Design for
Film/TV OR THEA 3300
Foundations of
Entertainment Design

• THEA 4000 Dramatic
Writing I

• THEA 5620 Dramatic
Writing II

Additional options: 

• AFAM 4490 African
American Women in
Cinema

• CMLT 4210 Literature and
Film

• CMLT 4220 East Asian
Cinema

• CMLT 4230 African
Cinema

• GRMN 3300 Introduction
to German Cinema

• GRMN 3820 German Film
• ITAL 4040 Italian Cinema,

Culture, and Literature
• RUSS 3300 Introduction to

Russian Cinema
• SPAN 4081 Spanish Film
• SPAN 4082 Latin American

Film



Area of Emphasis in Film Production  

Area VI requirements (specific to the production emphasis): 18 hours, including: 

• (3 hours) FILM 2120 Intro to Cinema 
• (3 hours) THEA 3020 Basic Dramatic Writing 
• (3 hours) THEA 3600 Foundations of Acting 

for the Camera OR THEA 5570 Acting for the 
Camera 

• (3 hours) Film 2001 production crew 
practicum (2 times at 1 hour each)  

Emphasis Requirements (15 hours) in 
addition to major requirements (12 
hours) 

• FILM 4680 Intro to Digital Video Production 
• FILM 5640 Directing for Cinema 
• FILM 5680 Editing for Film and Video 
• THEA 3340 Stagecraft 

 
Choose one design course (3 hours): 

• THEA 5330 Costume Design  
• THEA 5351 Scenic Design 
• THEA 5352 Lighting Design 

 

15 hours major electives. Choose five 
courses not already taken. 
See electives for general major, plus these 
options for the production emphasis electives: 

• FILM 5080  Advanced Production Practicum 
for Film  

• THEA 5860 Interactive Media as Drama I 
• THEA 3290  Script Analysis  
• THEA 5314 Performing Physical Violence and 

Weaponry  
• THEA 5330 Costume Design  
• THEA 5351 Scenic Design 
• THEA 5352 Lighting Design 
• THEA 5600 Directing 
• THEA 5870 Interactive Multimedia and Live 

Performance 

Area of Emphasis in Film Studies  

Emphasis Requirements (15 hours) in addition to major requirements (12 hours) 

15 hours major electives. Choose five courses not already taken: 

• FILM 4100 Latinx Film and Visual Culture 
• FILM 4250 History of Cinema I (1895-1945) 
• FILM 4260 History of Cinema II (1945-1990) 
• FILM 4270 History of Cinema III (1990-present) 
• FILM 4600 Women and Film 
• FILM 4620 Genre Cinema 
• FILM 4640 Latin American Film and Media 
• FILM 4650 French Film History 
• FILM 4660 History of Animation 
• FILM 4670 Film Technology and Style 
• FILM 5481 Topics in Cinema 

 

 



 
 

Second majors pursued by our students in spring 2025 
 

FILM MAJORS THEATRE MAJORS 

96 students, 65% of them double major 125 students, 64% of them double major 

Advertising 

Art History 

Communication Studies 

Comparative Literature 

Computer Science 

Data Science 

Economics 

English 

Entertainment and Media Studies 

Journalism 

Linguistics 

Management Information Systems 

Mathematics 

Mechanical Engineering 

Pharmaceutical Sciences 

Psychology 

Public Relations 

Spanish 

Sports Management 

Theatre 

Women's Studies 
 

Accounting 

Advertising 

Animal and Dairy Science 

Anthropology 

Art 

Astrophysics 

Biology 

Communication Studies 

Dance 

Ecology 

English 

English Education 

Entertainment and Media Studies 

Film 

Finance 

Financial Planning 

International Affairs 

Management Information Systems 

Mathematics 

Physics 

Political Science 

Psychology 

Sociology 

Statistics 
 

  



Certificates and Minors (FILM): Certificates and Minors (THEATRE): 

African American Studies 

American Sign Language  

Anthropology 

Asian Language and Literature 

Biology 

Classical Culture 

Consumer Economics 

Design and Media 

English 

Film and Media Scoring 

General Business 

German  

Hebrew Language and Literature 

Interdisciplinary Writing 

Law Ethics and Philosophy 

Museum Studies 

Music   

Music Business 

New Media 

News Literacy 

Philosophy 

Sociology 

Spanish 

Sports Media  

Theatre 
 

American Sign Language 

Arabic 

Art History 

Biology 

Classical Cultures 

Communication Studies 

Criminal Justice Studies 

Design and Media 

English 

Fashion Merchandising 

Film and Media Scoring 

Film Studies 

French 

General Business 

Global Studies 

Korean Language and Literature 

Museum Studies 

Musical Theatre Performance 

Spanish 

Sports Media 

Studio art 

Transnational European Studies 
 

 
Note: The vast majority of these students graduate in four years without overloading their schedules 
each semester. Some of these second majors take more course hours than others, however, and students 
who come in with AP and dual enrollment credit find it easier to double major. 
 
Students in the new film production area of emphasis will find it easy to pursue a minor in theatre, and 
may find it possible to also pursue a double major in theatre within four years, but this will vary by 
student. The production emphasis adds an additional 15+ course hours, which will make it more 
challenging to pursue other double majors though most should be able to add a minor or certificate. 





Visit drama.uga.edu to see news and events, such as: 
 

      
 

      
 

      
 

      











Observations and Advice on College Auditions 
We’ve seen hundreds of junior and senior high school students audition for college programs and scholarships in recent years (at 
Georgia Thespian Conference and Southeastern Theatre Conference). Many have never auditioned in a situation like this before, 
and it can be intimidating! Based on my experience, here are some thoughts: 
 

• First, celebrate your own courage! Many students are afraid of these intimidating auditions and 
miss out on important experience and opportunities.  

• Monologue choice is extremely important: 
o Make sure it works for you – don’t just do what you think others want to see. 
o Choose something active/goal-oriented, not something that is recounting a memory 
o It’s often best for these brief auditions to avoid pieces that are excessively tragic.  
o Make us laugh if you can! Remember that college reps may have been sitting there for 

hours when your turn comes. Comedy done well makes a great impression. 
o Don’t limit yourself by the gender marker in the script – women can do most 

monologues that were originally intended for men, and vice versa. 
o Ask yourself: can you do what you need to do in a very short time? Some monologues 

accomplish what you need in half the time you think; others take too long to work up to 
the “good part.” 

• Move around – yes, you can use the chair, but don’t just sit there if you do. There are only a few 
cases where it works to sit in the chair. Many college reps won’t be able to see you, though. 

• Do not sing unless it is genuinely your greatest strength. There are so many excellent voices at 
these auditions; you don’t want yours to stand out for the wrong reason. 

• If you do sing, be sure to act the song. Any song should showcase not just your voice, but your 
acting skills.  

• Think beyond musical theatre. We realize musical theatre is the majority of what many high 
schools are doing, but most college programs are not strictly focused on musical theatre. If you 
do a song, use half your time to also do a monologue that has a contrast. 

• Contrast is good – show your range if you can. Some pieces can show a good bit of range in one 
monologue, but that is rare.  

• Don’t do an accent unless it is your own accent. Ex: don’t try a British accent for Shakespeare, 
don’t overdo a southern accent just because it’s something from Steel Magnolias, etc.  

• Please don’t perform a character with a disability that you do not have. 

• Sometimes we see a lot of the same pieces or themes from a lot of students, and wish we could 
see something else (ex: monologues from Gypsy or You’re a Good Man, Charlie Brown, 
characters talking about dead children). However, if someone in your group does the exact 
same piece you have prepared, please know that you will have our sympathies as soon as you 
begin – we know that is tough!  

• Some schools that have extremely rigorous academic admission standards will not call back 
students who they strongly suspect will not be able to gain admission, even though the students 
give a strong audition. These reps may be very impressed by your talent, but do not want to 
waste your time.     

• When you’re filling out your audition forms for these auditions, be detailed and honest in your 
description of your interests/goals. Many programs want to talk to prospective students for 
more reasons than just their audition performance. Let us know who you are.  

 
Dina Canup, Academic Advisor and Outreach Coordinator, UGA Department of Theatre and Film Studies  



A Memorable Monologue Is the Key to Leaving a Lasting Impression in the Room 
This is an edited version of an article from Backstage written by UGA Alumnus Clifton Guterman, a casting director, 
acting coach, and head of the Film and TV Division of Big Picture Casting. He is also a member of the Advisory 
Committee for The Georgia High School Musical Theatre Awards. 

Three minutes is the average time an actor gets in the room for a general audition.  

 In general, stand out monologues that make a casting team “look up” feature the following:  

• A character actively attempting to fulfill an objective to get the receiver(s) to “do” 
something (listen, love, admit, concede, stay). 

• A clear beginning, middle, and end; a story in which your character evolves. 
• A clear receiver to whom you are communicating: a lover, an enemy, a boardroom, the gods 

(but please, not the casting table). 
• An opportunity for vocal and physical variety.  

Problematic monologues that make us scratch our heads (or doodle on our notepads) may feature: 

• Text taken out of context from the source material; it can be confusing without knowledge 
of the entire character arc or plot. 

• Multiple characters/voices. 
• A dependence on props (phones) or scenery (opening a window; driving a car). 
• Death, weeping, overt eroticism, mental breakdowns, disabilities (from able-bodied 

actors)...generally, “extremes.” 
• Frenetic physicality. 
• Very choppy writing that will force you into a staccato rhythm. If it’s there, connect the 

language and make it sound more natural. 
• Difficult dialects. If you can’t improvise in a dialect, you’re probably not proficient. 
• Shakespeare or other verse. Only attempt it if you’re proficient. 
• Whispery, very quiet filmic pieces unless they are contrasted with a theatrical piece. 
• Roles and passages made famous by stars. (“A Few Good Men,” “Steel Magnolias,” “A 

Streetcar Named Desire,” etc.) 
• Self-written, autobiographical pieces. We’d like to see a character. 

In general, brief is better. The old adage that a casting director or director can tell within the first 30 
seconds if someone is skilled is true. For the remainder of a piece, our hope is that you show range, 
vary rhythm, choose opposites, and tell a complete story. Ideally, you’ll take us on a journey that 
means something to you, to us, or both. Under-staying or overstaying your welcome simply means 
we’ll crave more (and may need to ask for another piece to evaluate technique) or lose interest.  

Finally, breathe. One of the best ways to combat nerves that could make you speed through a 
monologue is to find moments for breath. Actively think (in character) while doing it. Or move when 
inhaling. Or sit as you exhale. An actor breathing is truly fascinating to observe because it reflects 
life, and what’s more exciting to watch than that? 

https://www.backstage.com/advice-for-actors/backstage-experts/leaving-great-impression-room-memorable-monologue/  

https://www.backstage.com/advice-for-actors/backstage-experts/leaving-great-impression-room-memorable-monologue/


Why study film – from a screenwriter’s perspective: 
 
 
A screenwriter’s daily conundrum is how to avoid cliché. 
 
You can be near the cliché, you can dance around it, you can run right up to it and almost 
embrace it. But at the last second you must turn away. You must give it a twist. And insisting on 
those twists, defying that inner voice that says “oh well, no one will notice” is a universal 
struggle that good storytellers have been fighting forever. 
 
To quote the studio executive who first blurted out this rule to me, Sam Goldwyn-like, during a 
development meeting: “Give me the same thing . . . only different!” 
 
In every aspect of creation – from the idea, to the way characters speak, to the scenes themselves 
– putting a fresh spin on it (whatever “it” is) is what we do every day. But to know how to avoid 
the cliché, to know what tradition you are pushing forward, begins with knowing what the 
tradition is. A full-fledged knowledge of hundreds of movies, and especially those which your 
movie is like, is required.  
 
Yet surprising as it seems for most people who are interested in pursuing a career in movies, I 
am shocked – shocked! – to find how may up-and-comers can not even quote from movies in 
their own genre much less movies generally.  
 
Trust me, all the big guys can. 
 
Listen to Spielberg or Scorsese talk about movies. They know and can quote from hundreds. And 
I don’t mean quote as in “recite lines from.” I mean quote as in “explain how each movie works.” 
Movies are intricately made emotion machines. They are Swiss watches of precise gears and 
spinning wheels that make them tick. You have to be able to take them apart and put them back 
together again. In the dark. In your sleep. And your knowledge of a few movies you like is not 
enough. It is also not enough to know all the movies of the past five years. You have to go back to 
see the lineage of many types of movies, know what movie begat what in the line of succession, 
and how the art was advanced by each. 
 
Blake Snyder 
Save the Cat! The Last Book on Screenwriting That You’ll Ever Need 
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